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BIOTPA®IKO THMEIQMA

0 Kwotns Tewpyiou yevwwnBnke ot Bgooarovikn 10 1956. Zel kal epyazetal otnv Abhva.

MwxioUxos tns ALKT ABnvawv( Avwtdtn oxofn kadwv texvwv) otn zwypadiknddunukn pe ddokaous tov A. Mutapd kai
A. Kokkivion. (1982-1986)
ROYAL COLLEGE OF FINE ARTS (LONDON) pe daokano tov Pr. Peter de Francia (1985-1986)

KaBnyntns otn zwypagikn kai tnv oknvoypagia otn oxofn Bedtpou kar kivnpatoypdou tou A. Xraupdkou(1988-1990)

Yknvoypd@os oto B&atpo kai v EAdnvikh tnicdpaon EPT (1982-1988)

ATOMIKELX EKOEXEIX- EMIAOTH

2008
2008
2008
2007

2007
2005
2005
2005
2004
2004
2004
2004
2003
2003
2002
2002
2002
2001
2001
2000
2000
2000

2000
1999

1999
1999
1999
1999

1998

1998
1998
1998
1998
1998
1998
1998
1998

1997
1997
1996

TKAAEPI TITANIUM- AGHNA

TKANEPI CK-AEYKQZIA- KYMNPOX

OIKIA ©. KPEMMYAA- KEOANONIA- EANAL

ART POINT GALLERY INTERNATIONAL, BEATO

CURATOR( MIA GOOSSENS)

TKAAEPI KAMOMOYAQOZL, AGHNA

ALLA ROGERS GALLERY, OYAZINTKTON DC, USA

TKAAEPI CK, AEYKQEZIA, KYTIPOX

TKAAEPI EKOPAZH, AGHNA

MOYZEIO MONTEPNAL TEXNHX ZKOMIQN

NIEDERHAUSER GALLERY, AOZANNH, EABETIA

TKANEPI ATKASI, AGHNA

ART POINT GALLERY, BEATIO

TKAAEPI EIPMOZ, OEXXANONIKH

PNYKART FOUNDATION, TMEIPAIAZ, EANAAA

COVALENCO GALLERY , OAAANAIA

CARTEL GALLERIES MPANAAA, IZMANIA

TKAAEPI TITANIUM-AGHNA

KOUROS GALLERY NEA YOPKH, USA

NIEDERHAUSER GALLERY AOZANNH, EABETIA

CARTEL GALLERY MAAATA, IZTANIA

TKAAEPI K AONAINO , M. BPETANIA

LINEART 2000 YMMETOXH ME ART POINT GALLERY, TANAH,
BEATIO

COVALENCO GALLERY, OANANAIA

FUTURE NO FUTURE, 8 EYPQIAIOI KAMTEXNEX HOTEL DU
VILLE BPYZEAAEZ, BEATIO

TKAAEPI MOPOH AEMEXOZ, KYMPOX

APT ABHNA 7, TKAAEPI EIPMOZ, ABHNA

TKANEPI ATKASI, AGHNA

ARTE+SUR- FERIA INTERNACIONAL D’ARTE CONTEMPORANEO,
TIMHTIKH XYMMETOXH, IZ[ANIA

FERIA INTERNACIONAL D'ARTE CONTEMPORANEO DE
BALEARES, TIMHTIKH YMMETOXH, IZMANIA

CARTEL GALLERIES TPANAAA, IZMTANIA

TKAAEPI EIPMOZ, OEXXANONIKH

CARTEL GALLERIES, MANATA, IZMTANIA

LINEART 98, YMMETOXH ME BLUE POINT GALLERY, BEATIO
TKAAEPI TITANIUM, AGHNA

HILTON GALLERY AEYKQZIA, KYMNPOX

BARBARA VON STECHOW, ®PANKOOYPTH, TEPMANIA
ARTE+SUR, FERIA INTERNACIONAL DE ARTE
CONTEMPORANEO DE ANDALUSIA TIMHTIKH ZYMMETOXH,
MAAATA, IZMANIA

TKAAEPI OATA TEQPTANTEA, AGHNA

ARCO '97 TAYTITIKH, MAAPITH XMANIA(TKAAEPI TITANIUM)
TKAAEP! TITANIUM, PAWQAIA TTAPONTOZ, TAYTTTIKH, AGHNA

1994

1993
1993

1993
1993
1993
1992
1992
1992
1991
1991
1991
1990
1986
1986
1984
1981
1980
1979
1978
1974

FESTIVAL INTERNAZIONALE DI TODI, PALLAZO PONGELLI,
ITANIA

NIEDERHAUSER GALLERY, AOZANNH, EABETIA
OPTANIZMOZ HNQMENQN EGNQN, (OHE), TIMHTIKH EKGEXH,
FENEYH, EABETIA

TKAAEPI K, AONAINO, M. BPETANIA

TKAAEPI EIPMOZ, BEXXANONIKH

TKAAEPI TITANIUM, ABHNA

CATRIN ALTING GALLERY, AMBEPZA, BEATIO

CIEL GALLERY TOKYO, IAMQNIA

TOKYO ART EXPO 92, TOKIO, IAMIQNIA

LINEART 91 (ART POINT GALLERY), TANAH, BEAIO
SADLER WELLS THEATER, AONAINO, M. BPETANIA
TKAAEPI K, AONAINO, M. BPETANIA

TKAAEPI TITANIUM, ABHNA

TKAAEPI EIPMOX OEXZANONIKH

TKAAEPI ZYTOL, AGHNA

MNEYMATIKO KAANITEXNIKO KENTPO, QPA, AGHNA
TKAAEPI NEOEAH AGHNA

MNEYMATIKO KENTPO ©EXXANONIKHX

TKAAEPI KYKAOL, BEXXANONIKH

TKAAEPI KYKAOL, BEXXANONIKH

GOETHE INSTITUTE, BEXXAAONIKH



Kostis Georgiou was born in 1956. He lives and works in Athens.

1982- 1986: Painting and sculpture at the University of fine arts in Athens with Pr. Mytaras, Pr. P. Panouryias and Pr. D.
Kokkinides.

1985-1986 Royal College of Fine Arts in London with Professor Peter de Francia

1982-1988 Worked as stage designer in theatre and for the Greek television (ERT)

1988-1991 Taught painting and scenography at the L. Stavracos school of cinema in Athens

SOLO EXHIBITIONS - SELECTION

2008  TITANIUM GALLERY- ATHENS- HELLAS 1992  CIEL GALLERY - TOKYO- JAPAN

2008  CK GALLERY - LEFKOSIA- CYPRUS 1992  INTERNATIONAL ART FAIR TOKYO ART EXPO- TOKYO- JAPAN

2008  F. KREMMIDAS HOUSE- KEFALLINIA- HELLAS 1991  INTERNATIONAL ART FAIR LINEART 91- GHENT-BELGIUM

2007  ART POINT GALLERY INTERNATIONAL-BELGIUM 1991  SADLER WELLS THEATRE LONDON- ENGLAND

2007  KAPOPOULOS GALLERY - ATHENS 1991  GALLERY K -LONDON- ENGLAND

2005  ALLA ROGERS GALLERY — WASHINGTON DC. USA 1990  TITANIUM GALLERY ATHENS- GREECE

2005  CK GALLERY- NICOSIA- CYPRUS 1986  EIRMOS GALLERY- THESSALONIKI- GREECE

2005  MUSEUM OF MODERN ART-SKOPJE 1986  ZYGOS GALLERY —-ATHENS- GREECE

2004  CATHERINE NIEDERHAUSER GALLERY- LAUSANNE- 1984  ASTIR PALACE GALLERY- RHODES GREECE
SWITZERLAND 1984  ORA GALLERY- ATHENS - GREECE

2004  COVALENCO GALLERY- THE NETHERLANDS 1981  NEPHELI GALLERY-ATHENS-GREECE

2003  PNYKART FOUNDATION- PIRAEUS- GREECE 1980  CULTURAL CENTRE OF THESSALONIKI

2003  EIRMOS GALLERY- THESSALONIKI- GREECE 1979 KYKLOS GALLERY- THESSALONIKI- GREECE

2002  CARTEL GALLERIES GRANADA- SPAIN 1978  KYKLOS GALLERY-THESSALONIKI- GREECE

2002  COVALENCO GALLERY- THE NETHERLANDS 1975  EDESSA CULTURAL CONTEMPORARY ART CENTRE

2002  TITANIUM GALLERY- ATHENS- GREECE 1974  GOETHE INSTITUTE- THESSALONIKI- GREECE

2001  KOUROS GALLERY NEW YORK- USA

2001  NIEDERHAUSER GALLERY LAUSANNE- SWITZERLAND

2001  CARTEL GALLERIES- GRANADA- SPAIN

2001  MORPHI GALLERY- LEMESSOS CYPRUS

2001  INTERNATIONAL ART FAIR -ART ATHINA 9- ATHENS-GREECE

2000  GALLERY K LONDON- ENGLAND

2000  INTERNATIONAL ART FAIR LINEART 2000 (ART POINT GALLERY)
GHENT- BELGIUM

2000  COVALENCO GALLERY -THE NETHERLANDS

1999  INTERNATIONAL ART FAIR ART ATHINA 7- (EIRMOS GALLERY)
ATHENS- GREECE

1999  AGATHI GALLERY- ATHENS- GREECE

1999  TITANIUM GALLERY- ATHENS GREECE

1999  MORHI GALLERY- LEMESSOS- CYPRUS

1999  ARTE+SUR- FERIA INTERNACIONAL DE ARTE CONTEMPORANEO
(Honorary participation) SPAIN

1998  CARTEL GALLERIES MALAGA- SPAIN

1998  EIRMOS GALLERY THESSALONIKI

1998  CARTEL GALLERIES GRANADA- SPAIN

1998  INTERNATIONAL ART FAIR LINEART 98 (BLUE POINT GALLERY)
GHENT- BELGIUM

1998  TITANIUM GALLERY- ATHENS- GREECE

1998  BARBARA VON STECHOW GALLERY FRANKFURT- A.M GERMANY

1998  FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE
BALEARES (Honorary participation)- SPAIN

1998  FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE
ANDALUSIA- MALAGA-SPAIN

1997  OLGA GEORGANDEA GALLERY- ATHENS- GREECE

1997  INTERNATIONAL CONTEMPORARY ART FAIR ARCO -MADRID
SPAIN -SCULPTURE-

1996  RHAPSODY OF THE PRESENT- SCULPTURE- TITANIUM GALLERY
ATHENS- GREECE

1994  INTERNATIONAL FESTIVAL OF TODHPALAZZO PONGELLI- ITALY

1993  NIEDERHAUSER GALLERY -LAUSANNE — SWITZERLAND

1993  UNO- PALAIS DE CONGRESS (Honorary participation) GENEVA-
SWISS

1993  GALLERY K — LONDON ENGLAND

1993  EIRMOS GALLERY- THESSALONIKI- GREECE

1993  TITANIUM GALLERY- ATHENS- GREECE

1992  CATRIN ALTING GALLERY- ANTWERP-BELGIUM
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OMAAIKEX EKOEXEIZ- ENIAOIH
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2008

2008
2008

2008

2008

2008

2007

2007

2007

2007
2006

2006

2006
2006

2005

2005

2004

2004

2004
2002
2002

2001
2001

AEXMOI YAHZ- KPATIKO MOYZEIO ZYTXPONHE TEXNHX
AMNOBHKH B1 NIMANI ©EXXAAONIKHZ- YTIIOYPTEIO MOAITIZMOY

AEXMOI YAHZ -TEXNOIMOAIX TKAZI AGHNA YTMNOYPTEIO
MONITIZMOY- AHMOX AGHNAION

"ART ATHINA 2008" TKAAEPI TITANIUM- AGHNA

EAAHNIKH TEXNH- YIIOYPIEIO EAAHNIKOY TOYPIEMOY-
MEKINO- KINA

YAH KAl XPQMA- MOYZEIO MONTEPNAL TEXNHX — MOCA
TATKAH- KINA- YIOYPTEIO MOAITIEMOY THX EAAAAOL

TEXNH MIXQ AMO THN OPAZH- KPATIKO MOYZEIO LYTXPONHE
TEXNHZ- 6EZXAAONIKH- METROPOLITAN MUSEUM OF MODERN
ART( MOMA) NEA YOPKH- TATE MODERN- AONAINO- VICTORIA
AND ALBERT MUSEUM- AONAINO

LYTXPONH TEXNH- TKAAEPI MOPOH- AEMEXOZL- KYMPOX

EIKAZTIKO MANOPAMA 2- KPATIKO MOYZEIO ZYTXPONHX
TEXNHZ- 6EZXANONIKH

LYTXPONH EAMHNIKH ZQrPAOIKH- METAPO MOYZIKHL-
MOZXA - YNOYPTEIO EAAHNIKOY TOYPIZMOY

TENEGAIOY TOMOX- ALPHA TRUST- MOYZEIO MIMENAKH-
ABHNA

REFLECTIONS FROM GREECE- T'KAAEPI BELGRAVIA, AONAINO

METAMOIEZEIY- KPATIKO MOYZEIO ZYTXPONHE TEXNHE,
OELXANONIKH (CURATOR LYPATQ TZIAPA)

EAAIAY EFKQMION- YT MOAITIZMOY, KTHPIO HNQMENQN
EGNQN, NEA YOPKH

AOIEPQMA LTH MHNEAOIMH AEATA- KOAETO AGHNON

REFLECTIONS FROM GREECE-, INTERNATIONAL ARTS CLUB,
NEA YOPKH

IEPH KAI BEBHAH, OWEIZ THZ I'YNAIKAZ ZTH LYTXPONH
EAHNIKH ZQrPAGIKH, 1930- 2005, AHMOTIKH MINAKOSHKH
XANION (CURATOR XAPHZ KAMTOYPIAHE)

MOYZEIO ZAKYNSQY, YMOYPTEIO MOAITIEMOY, ZYTXPONH
EAMHNIKH ZQrPAOIKH, LYAMOTH I'. KQLTOMOYAOY

HYOGO MUSEUM OF MODERN ART- IAMQNIA (EKMPOXQMEI THN
EANALA)

KPATIKO MOYZEIO LYTXPONHL TEXNHE «KOXMOIMOAIZ»
OELXANONIKH

ABSOLUTE AMERICANA GALLERY, FLORIDA, USA

MOYZEIO ZYTXPONHX TEXNHZ POAQY

TOYAOYZ NQTPEK, (O MYBOZL Tns TYNAIKAL XTH LYTXPONH
EAMHNIKH ZQrPAOIKH, MOYZEIO BAZIAH KAI EAIZAX TOYAANAPH,
NHZOZ ANAPOZX

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

ART ESSENTIALS, KAATKAPI, KANAAAY

2001
2000
2000
2000
2000
2000
1999
1999
1998

1998

1997

1997

1997

1996

1995

1995

1995
1995
1995

1995

1995
1994
1993

1993
1993

1993

1993

ART TEXAS 2001

ART 21 NAL BETKAZL, NEBAAA, USA

CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

GLASS GARAGE GALLERY, AOX ANTZEAEL, USA

LYTXPONOI EAAHNEL KANNITEXNEL, MOYZEIO MIEPIAH, AGHNA
EAAHNIKH TAYNTIKH XTHN OAAANAIA, COUZIS GALLERY, OAAANAIA
LINEART 99 (ART POINT GALLERY, BEATIO

TKAAEPI MOPOH, AEMEXOZ, KYMPOX

EIKAZTIKA KAl AOTOTEXNIKA MAPAAAHAA, AHMHTPIA 98,
YMNOYPTEIO NMOAITIEMOY, 6EXXAAONIKH, KPHTH, POAOX

TO BYZANTIO QX KINHTHPIA AYNAMIZ, AGHNA, ZYPIXH, BPYIEANEL

AIEONHX BIENNALE TAYTTIKHE, MOYZEIO MOAYXPONOTIOYAQY,
ABHNA, ZKIPONEIO MOYZEIO KOPINGOZX

MEXZOIEIAKEY ZYNANTHZEIZ, MOYZEIO ZYTXPONHZ TEXNHX
NTOYMIMPOBNIK, YTIOYPTEIO MOAITIZMOY, MOYZEIO BOPPE

TOMOIPAGIEL- KOIMOEIKONEZ-LYNHXHZEIL EIX MNHMHN
N.MENTZIKH, BELZAAONIKH MOAITIZTIKH MPQTEYOYXA THX EYPQMHE

EKOGEZH LYTXPONQN EAAHNQN TAYNTON, ABHNA-ATTIKH:
IXEAIAIMOZ, MAPEMBAZEIZKAI EPTA T1A MIA BIQXIMH

ANATTYZH. YNOYPIEIO NEPIBAMONTOZ-XQPOTAZIAL KAI
AHMOZION EPFQN(YTEXQAE) ZAMEION METAPON, ABHNA

LYTXPONH EAAHNIKH TAYTTIKH, EAAHNIKO KENTPO
MAPATQIKOTHTAL, YTIEXQAE, AGHNA

AOIEPQMA LTON AOMINIKO 6EOTOKOIMOYAQ, EGNIKH MINAKOBHKH
ABHNON

BRITAIN IN GREECE, KTIPIO OIAQN TON EGNQN, ABHNA, AONAINO
LYTXPONOI EAAHNEL KANITEXNEL, MINAKOOHKH POAOY
H WYXANAAYZH ZTO XPQMA, TKAAEPI TITANIUM, ABHNA

H NEKPH OYXH XTHN EAAHNIKH ZQrPAGIKH 1949-1995, TKAAEPI
EIPMOZ, GEZXANONIKH

APT ABHNA 3 , TKAAEPI EIPMOZ, AGHNA
TIMHTIKH YYMMETOXH ZTO INTERNATIONAL TODI FESTIVAL, ITAAIA

XX PREMIO DI SULMONA INTERNAZIONALE, MUSEO DEL" ANUNZIATA
(1o BPABEIO) ITANIA

APT ABHNA 93, TKAAEP! TITANIUM, AGHNA

LYTXPONEX TAZEIX THX EAMAHNIKHE ZQTPAOIKHEZ, MOYZEIO GIORGIO
DE CHIRICO, BOAOZ

LYMMETOXH XTHN OSAKA TRIENNALE 93 (EIAIKO BPABEIO) OZAKA,
IATIQNIA

APT 93 BUSINESS DESIGN CENTER, AONAINO, M. BPETANIA



1992
1992

1992
1992
1992
1992
1992

1992
1991
1991

1991
1991
1990

1990
1990

1990
1990
1990

1989

1989
1988

1988
1987
1986
1983
1982
1980
1974

TKAAEPI EIPMOZ, GEZXANONIKH

LYTXPONEZ TAZEIZ THX EAMAHNIKHE ZQrPAOIKHL, MOYZEIO
KOTOMOYAH, ABHNA

CIEL GALLERY TOKYO, IAMQNIA

CATRIN ALTING GALLERY, AMBEPXA BEATO

NEA ZYAOTH EPTQN BP TKAAEPI BP, BPYZEAAEL, BEATIO
ART PUZZLE , ZATTEION METAPON, ABHNA

NYKTEPINO NMEPAZMA, TKAAEPI TITANIUM
ABHNA

EYPQMAIKH XYTXPONH TEXNH, MITO CITY, IATIQNIA
K, AONAINO, M. BPETANIA

EAHNEL KAMITEXNEL ZE AIEONH EIKALTIKA KENTPA, TKAAEPI
TITANIUM, AGHNA

KENTPO ZYTXPONHX TEXNHX BIKY APAKOY, AGHNA
KANOKAIPI 91 TKAAEPI TITANIUM, AGHNA

NEOI EYPQIAIOI AHMIOYPTOI, BP GALLERY, BPYZEAAEYL
BEATIO

LYMMETOXH LTHN OSAKA TRIENNALE 90, OZAKA, IANQNIA

EAAHNEL AHMIOYPTOI XE AIEGNH EIKAZTIKA KENTPA
TKAAEPI TITANIUM, ABHNA

KANOKAIPI 90, TKAAEPI TITANIUM ABHNA
XPQMA KAI EXMPEZIONIZMOZ, MINAKOBHKH KANAMATAY

ANA®OPA LTON MMOYZIANH, AHMOTIKH NMINAKOSHKH
ABHNAIQN- AHMOTIKH MINAKOBHKH MATPAX

6+6 AOIEPQMA ZTHN FTAANIKH EMANAZTAZH, AGHNA
NIM- NAPIZI

KANOKAIPI 89 TKAAEP!I TITANIUM ASHNA

TO NPOZQMA AN MAZKA- MEPIMTQXEIZ EAAHNIKOY
EEMPEZIONIZMOY, AHMOTIKH MINAKOBHKH MATPAL

LYTXPONOI EAAHNIKH TEXNH, MOZXA, PQIIA
MANEAAHNIA KAMITEXNIKH EKGEZH- OATHTIEIPAIAL
LYNOWH 86 MKAAEPI ZYTOZL, AGHNA

EAMHNIKH TEXNH QAEIO AGHNQN

TKAAEPI NEOEAH, AGHNA

TKAAEPI KYKAOL, BEZXANONIKH

GOETHE INSTITUTE, 6EZXAAONIKH

BPABEIA AIAKPIXZEIX

1o BPABEIO XTO XX PREMIO DI SULMONA-TALIA PALAZZO DEL ANUNZIATA
EIANIKO BPABEIO XTHN OSAKA TRIENNALE 93

EIANIKO BPABEIO YOUNG EUROPEAN ARTISTS BBPYEEAAEE,

BEATO 1992

NIAKPIXH YOUNG EUROPEAN ARTISTS 90

13
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GROUP EXHIBITIONS - SELECTION

2008

2008

2008

2008
2008

2008

2008
2007

2007

2007

2007
2006

2006

2006
2006

2005

2005

2004

2004

2004

2004
2002
2001

MATERIAL LINKS STATE MUSEUM OF CONTEMPORARY ART
STORE HOUSE B1- PORT OF THESSALONIKI - MINISTRY OF
CULTURE

MATERIAL LINKS- TECHNOPOLIS- GAZI- MINISTRY OF CULTURE
-MUNICIPALITY OF ATHENS

"IN PRAISE OF THE OLIVE" GREEK MINISTRY OF CULTURE-
BEUING -CHINA-

ART ATHENA 2008 —TITANIUM GALLERY ATHENS

"MATERIAL AND COLOR" MUSEUM OF MODERN ART -SHANGHAI-
CHINA -GREEK MINISTRY OF CULTURE

"ART BEYOND SIGHT" STATE MUSEUM OF CONTEMPORARY

ARTS THESSALONIKI- METROPOLITAN MUSEUM OF MODERN
ART (MOMA) NEW YORK- TATE MODERN- LONDON- VICTORIA
AND ALBERT MUSEUM- LONDON

GREEK ART- GREEK MINISTRY OF TOURISM- BEUJING- CHINA

"VISUAL ARTS 2" STATE MUSEUM OF CONTEMPORARY ART
THESSALONIKI- HELLAS

PLACE OF BIRTH-BENAKIS CONTEMPORARY ART MUSEUM-
ATHENS-GREECE

CONTEMPORARY GREEK PAINTING-MOSCOW MINISTRY OF
GREEK TOURISM-MOSCOW CONSERVATORY

REFLECTIONS FROM GREECE- BELGRAVIA GALLERY, LONDON-UK

MASQUERADE - STATE MUSEUM OF MODERN ART-
THESSALONIKI

IN PRAISE OF THE OLIVE- HELLENIC MINISTRY OF CULTURE-
ORGANIZATION OF THE UNITED NATION- UN- NEW YORK

REFERENCE TO PENELOPE DELTA- ATHENS COLLEGE

REFLECTIONS FROM GREECE- NATIONAL ARTS CLUB
NEW YORK-USA

"SACRED AND PROFANE" ASPECTS OF THE FEMALE IN MODERN
GREEK ART, 1930-2005. MUNICIPAL MUSEUM OF CRETE-
GREECE

ZAKYNTHOS MUSEUM, MINISTRY OF CULTURE- -MODERN GREEK
ART- (G. KOSTOPOULOS COLLECTION)

HYOGO MUSEUM OF MODERN ART- INTERNATIONAL
CONTEMPORARY EXHIBITION- JAPAN (REPRESENTED GREECE)

STATE MUSEUM OF MODERN ART- COSMOPOLIS- 1st BALKAN
CONTEMPORARY BIENNALE- THESSALONIKI- GREECE

MACEDONIAN MUSEUM OF MODERN ART- SCULPTURE-
THESSALONIKI - GREECE

ABSOLUTE AMERICANA MUSEUM- FLORIDA - USA

RHODES MUSEUM OF CONTEMPORARY ART-RHODES-GREECE
TOULOUSE LAUTREC- THE MYTH OF THE WOMAN. (Framed by
the Exhibition, the Myth of the woman in contemporary Greek

painting) MUSEE D'ART CONTEMPORAIN —FONDATION BASIL ET
ELISE GOULANDRIS- ANDROS-GREECE

2001
2001
2001
2001
2001
2000
2000
2001
2000
1999

1999
1999
1998

1998
1997

1997

1997

1996

1995
1995

1995

1995

1995

1995

1995

1994

CAESAREA GALLERY- BOCA RATON-FLORIDA-USA

ART ESSENTIALS- CALGARY-CANADA

INTERNATIONAL ART FAIR, ART TEXAS 2001

THE BODY- VAFOPOULION CULTURAL FOUNDATION- GREECE
SUMMER ASCENSION- YIAYIANNOS GALLERY- ATHENS-GREECE
ART 21 — LAS VEGAS- NEVADA- USA

CAESAREA GALLERY-BOCA RATON-FLORIDA-USA
CONTEMPORARY GREEK ARTISTS- PIERIDES MUSEUM ATHENS GR
GREEK SCULPTURE IN HOLLAND-COUZI GALLERY-HOLLAND

INTERNATIONAL ART FAIR —LINEART 99- ART POINT GALLERY
GHENT- BELGIUM

FUTURE NO FUTURE- HOTEL DU VILLE- BRUSSELS-BELGIUM
MORHI GALLERY- LEMESSOS- CYPRUS

PARALLELS IN LITERATURE AND ART-DEPARTMENT OF
ENVIRONMENT AND PUBLIC WORKS-DIMITRIA 98-THESSALONIKI
BASILICA OF SAINT MARCUS-HERAKLION-CRETA

BYZANTIUM AS A DRIVING FORCE-ATHENS-ZURICH-BRUSSELS
MEDITERRANEAN ENCOUNTERS- NATIONAL MUSEUM OF
DUBROVNIK (in collaboration with Greek ministry of culture and
VORRES MUSEUM) DUBROVNIK- JULY-OCTOBER 97

ARTESUR- ARTE CONTEMPORANEO GRIEGO-A TRIBUTE TO
CONTEMPORARY GREEK ART-GRANADA-SPAIN

X 1 INTERNATIONAL BIENNALE OF CULTURE- SKYRONION
MUSEUM ATHENS- POLICHRONOPOULOS MUSEUM-

KORINTHOS GR

ATHENS-ATTIKI: PLANNING, INTERVENTION, PROJECTS FOR A
VIABLE DEVELOPMENT- MODERN GREEK SCULPTORS-(dp. Of
Environment, planning and public works) ZAPPION MEGARON-
ATHENS

GREEK SCULPTURE- GREEK CENTRE OF PRODUCTIVITY-ATHENS

TRIBUTE TO DOMINICOS THEOTOCOPOULOS- NATIONAL
GALLERY OF GREECE- ATHENS

BRITAIN IN GREECE- FRIENDS OF THE NATIONS- ATHENS-
LONDON CONTEMPORARY GREEK ARTISTS —NATIONAL GALLERY
OF RHODES- GREECE

PSYCHOANALYSIS OVER COLOUR-TITANIUM GALLERY ATHENS-GR

STILL LIFE IN GREEK PAINTING 1949-1995 EIRMOS GALLERY
THESSALONIKI-GREECE

INTERNATIONAL ART FAIR-ART ATHINA 3-EIRMOS GALLERY-
ATHENS-GREECE

HONORARY PARTICIPATION IN THE XXI TODI FESTIVALATALY

VOLKSWAGEN GROUP COLLECTION-TITANIUM GALLERY ATHENS



1993

1993

1993

1993
1992
1992

1992
1992
1992
1992

1992
1992
1991
1991

1991
1991
1990
1990
1990

1990
1990

1990
1989

1989

1988
1987
1986
1983
1982
1980
1974

XX PREMIO DI SULMONA INTERNAZIONALE -MUSEO CIVICO-
PALAZZ0O DELL' ANNUNZIATA (1st PRIZE)

CONTEMPORARY TENDENCIES IN GREEK PAINTING-GIORGIO
CHIRICO MUSEUM-VOLOS-GREECE

OSAKA TRIENNALE 93- OSAKA MUSEUM OF CONTEMPORARY
ART OSAKA- JAPAN (SPECIAL AWARD)

ART 93 - BUSINESS DESIGN CENTRE —~LONDON-ENGLAND
EIRMOS GALLERY-THESSALONIKI- GREECE

CONTEMPORARY TENDENCIES IN GREEK PAINTING-COTOPOULI
MUSEUM- ATHENS- GREECE

CIEL GALLERY-TOKYO-JAPAN
CATRIN ALTING GALLERY-ANTWERP-BELGIUM
NEW BP COLLECTION-BP GALLERY- BRUSSELS -BELGIUM

ART PUZZLE- ZAPPION MEGARON-ATHENS-GREECE
ART PUZZLE- MUNICIPAL CULTURE CENTRE OF ATHENS

NOCTURNAL PASSAGE -TITANIUM GALLERY- ATHENS-GREECE
EUROPEAN CONTEMPORARY ART-MITO CITY-JAPAN
GALLERY K - LONDON-ENGLAND

GREEK ARTISTS IN INTERNATIONAL ART CENTRES-TITANIUM
GALLERY-ATHENS-GREECE

VICKY DRACOS CENTRE OF CONTEMPORARY ART-ATHENS GR
SUMMER 91-TITANIUM GALLERY-ATHENS-GREECE

YOUNG EUROPEAN ARTISTS- BP GALLERY-BRUSSELS-BELGIUM
OSAKA TRIENNALE 90 -OSAKA-JAPAN

GREEK ARTISTS IN INTERNATIONAL ART CENTRES-TITANIUM
GALLERY- ATHENS-GREECE

SUMMER 90-TITANIUM GALLERY-ATHENS-GREECE

COLOUR AND EXPRESSIONISM-MUNICIPAL GALLERY OF
CALAMATA- GREECE

TRIBUTE TO BOUZIANIS -MUNICIPAL GALLERY OF ATHENS-GR

6+6 TRIBUTE TO THE FRENCH REVOLUTION- ATHENS-NIMES-
PARIS

THE FACE AS A MASK - CASES OF GREEK EXPRESSIONISM
PATRAS CULTURAL CENTRE-GREECE

CONTEMPORARY GREEK ARTIST- MOSCOW MUSEUM-USSR
PANHELLINIC EXHIBITION OF MODERN ART- OLP-PIRAEUS GR
SYNOPSIS 86 ZYGOS GALLERY- ATHENS- GREECE

GREEK ART- MUSIC CONSERVATORY-ATHENS-GREECE
NEPHELI GALLERY-ATHENS-GREECE

KYKLOS GALLERY THESSALONIKIGREECE

GOETHE INSTITUTE- THESSALONIKI-GREECE

PRIZES- DISTINCTIONS

1st PRIZE AT THE XX INTERNATIONAL PREMIO DI SULMONA-TALY
SPECIAL DISTINCTION AT THE OSAKA TRIENNALE 93-OSAKA-JAPAN
SPECIAL DISTINCTION- YOUNG EUROPEAN ARTISTS 1990- BP
COLLECTION- BRUSSELS-BELGIUM

SPECIAL PRIZE- YOUNG EUROPEAN ARTISTS 1992-BP COLLECTION
BRUSSELS- BELGIUM
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...Zwypagizovtas ws olyxpovos (pAoud) pwaopopizov Opdvaols
Mnénkov, n avanapdotacn €vos NPOoWOU XwWPIS XapaktnpIoT-
Ka oto épyo Persona | (2004) ané tov Kwotn lewpyiou unodn-
dwvel kpion tautdtntas n unap€lakn Kpion; XEnoIHOMOoIWVIAS
ondroufes kal Nnxtd xpwyatd, o [ewpyiou Paivetal va €xel npo-
onabnoel va oulidBel tov eautd tou otov kapBa yphnyopa, npv
aiid€er n e€apaviotei.

MADELEINE PECK

ART NEWS MAGAZINE

NEA YOPKH

TOMOZX XEMTEMBPIOY 2004

...Painting like a latter-day, Day-Gio Francis Bacon, Kostis
Georgiou's portrayal of a featureless face suggests an identity
or existential crisis in Persona | (2004). Using palette knives
and thick paint, Georgiou seems to have tried to quickly
capture himself on canvas, before he changed or disappeared.

MADELEINE PECK

ART NEWS MAGAZINE

NEW YORK

VOLUME SEPTEMBER 2004

“COSMICON"
120x100cm
oil on canvas






Kwotns lewpyiou
Opifia nou 666nke Katd ta eykaivia tns €kBeons otnv Art Point
International Gallery oto Bédyio, ous 27 Maptiou, 2004.

Ta épya éxvns avAKouv OToV TOPEA TNS EIKAoTIKAS NAACTIKAS YAWo-
0as.

An‘tn pia, o elkaotukos ekppdzetal péow eikdvwv. An' v diin o
PAPTUPAS avaylyVwoKel Kal pUnvelel TS €IkOveS autés. H pia pa-
ud dev BAénel ndviote autd nou pia dAAn paud unootnpizel 6t avi-
AauBdvetal péoa otnv eikova.

‘Eto1 10 nws BAénoupe £va €pyo t€xvns enagictal o zatnpa avtifin-
pns. AoBeions s atopikAs pas avtfdnyns, auth ennpedzetal and
oelpd napayoviwv: v nodrmoukh pas napadoon, v naideia pas,
Tous nmié evdépuxoUs pas ndbous, 1a cupuPpazopeva tou BAEppatds
Has...

To olvoio 6Awv autwv nou cupBadiouv oto nws BAénoupe €va
€pyo téxvns eival ouvapnaotikod Kal ouvdpa nodunioko. Autd nou
BAEnoupe eivarl enions Kal autd nou vopizoupe ot BAénoupe, h B€-
foupe va doupe.

O pdptupas Bapuver v eikova pe pia oAokAnpn akofoubia vonpd-
twv nou dev avianokpivovial anapaitnta ous apxIkEs npobEoels
T0U €IKaoukou. Anod tn ouypn nou éva €pyo agnvel niow Tou 10 €p-
yaotp! tou dnpioupyou tou, Ba Biael Aoindv éva Bio kabapio.
Ba npoonabnow Aoindv va oas nw T BAénw eyw npoownikd A T
oképtopal 6u BAénw. Mia npoondbeia va e€etdow us weudbaiobn-
o€ls nou pas napouoidzel o Kwotns fewpyiou.

Metd Ba piinow vyia 1o otwi, Ba digpeuvhcw TV TEXVIKN TOU POpP-
pafiopoU, Th ohpacia Tou XpWHATOS OTd Aneikoviotukd épya, Ts dia-
Qopés Kal tous napafindiopols petafl twv uQaopdiwy Kal Twv
yiuntwv kal 6a napapeivw €181KA otnv atefleiwta enavepxopevn €l
Kovoypagia Kal ta Bépata tou €pyou Tou.

Y / texvikn / eoppaniopds

Autd nou €€apxns KAvel eviinwon ota zwypa@ika €pya eival 6t
éxouv unepBofika kGdpa pe NAnBwpa VEUPIKWY, AIoBNCIAKWY Xa-
PAKTNPIOTIKWV.

0 Kwotns dev apnvel 1o napapikpo KOPPAT s enipaveids tou aor-
kto. O akatapdxntos gavaucpds tou gival aiodntds. Mapatnpwvias
pe peyanitepn Aentopépela, PNopei Kaveis va eKoKAWE! PEXQI Kal T
yévwvnon evos €pyou, T dnpioupyikn diadikacia tou yiyveoBal. Aia-
Bazel kaveis v katdnAnén tou idIou Tou €IKaotKoU, NOU ePPavize-
a1 oto oUppa tou €pyou. To ndBos tou eival aiodntd: n petapop-
@won nou AapBavel xwpa avapeoa ota xépia tou. Kabe €pyo eival
pia ouvévwaon £viaons Kal eVEPYEIAs Ki autol Tou eKpnKTKO otud,
€va nupotéxvnya, pe opoBpovtia Eviovwv XpwHATwY, TWV XpWHG-
Twv T0U Alilou Kal Tou oupdviou 16Eou.

0 Kwotns doufelel 1o mivédo 600 Kal tnv ondtouda, v npoxwpd
e glacis kar ano€aivel ypappés péoa otnv 0UAn. H unepxeidizouoa
NPAKTIKA TS zZwTKONTAS Katadfyel Katd 1o xtéviopa va €ioBaniel
olya olyd oto 6épa nou okiaypagnbnke apxikd. Katd tn Oidpkeia
autns s €kBeons, avakaduntel Kaveis pia yonteutikh avunapdOe-
on avdpeoa o £pya zwypaikas nlolola o XpwHata Ki autd nou
eivar aonpdpaupa. Ei6IKd og autd ta tefeutaia épxetal oty enpa-
VEIO TO EKPPAOTIKG tafévio tou Kadéxvn.

Eikovoypaoia / B¢para.

0 eikaotk6s avidei tn Bepatofoyia tou 1600 anoé tov ToMIKO ToU Mo-
Aluopo (e1dikd v eAfnvika apxaidtnta) ws Tov KOGHO ToU NEIPApa-
10S s zwns. Autd nou KAavel eviinwaon ano thv apxn €ival ot o av-
Bpwnos Katéxel v Kupiapxn B£on oto £pyo tou, 6niadn o dvbpas
A n yuvaika, kai ol 600 eppavizovial €dw. AAAAG eni tov nAgiotov 0
avBpwnos Bpioketal povos oto nepiBaniov tou. To dtopo éxel ava-
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dinAwOei, avd tov gautd Tou.

®avepd o kaifitéxvns npoxwpd katd oeipés. Yndpxel pia ofdkn-
pn ogipd oufflektwy, tonoBetnpévol péoa otnv €IkOva pPe anoyn -
pwveias, ws dropa 1Idiaitepa Ikavonoinpéva pe Tov €auto tous. Ava-
kanumel kaveis enikepaneis ts aotuvopias otnv €kBeon, PIA0C0-
(Qous Kal tous Kupious ABI pe tov Q.

Yndpxouv enions akpoBdtes. ARAnyopikés avanapaotdoels Ba €Ae-
YE Kaveis, nou pas napouacidzouv nws o AvBpwnos pnopei va ou-
otpéWel ToV €auTtO ToU otnv pdxn yia v eniBiwaon, h napoucidzouv
navtou T pnopei va dnpioupynaoel.

Kai Gotepa undpxel n yuvaika nou eppavizetal Kupiws yupvh pe ofn
NS TV odpkIkh Onapén, evoedupévn pe éva olvwePo puotnpiou.
Anévavu otous avBpwnous eival ta zwa Kai 10 afiofloydtepo autwv
eival o okUAos, o okufos ws olvipo@os tou avBpwnou. Addd &i-
Xws avBpwnivn napouaia, 1a zwa eaivovial va £€xouv Byel and
kiouBId n va eival ouvbedepéva. Eivar autd pia enikAnon s oiko-
foyikAs Kataotpo@ns nou €xouv npokaféael ol AvBpwnol oto Nepr-
Bannov;

Yndpxel enions 10 6évipo, nou avunpoowneletal and &va Jovaxikod
atopo, oxedov ydupévo and ogviovia, nou diatpeital otn zwn and
éva HIKpO dvolypa oto péoa og and 1o okinpo unoyelo.

Ta zwa kabiotolv oxeddv 10 Keviplikd BEpa twv €pywv yAUNTIKAS
tou Kwoth lewpyiou. To ufliké eivarl kupiws oidnpos kar ataddl, uir-
k& nou &uokona doudelovtal, NOU O EIKAOTIKOS KATAPEPVEI Va JE-
tapop@woel o Yapia, dloya, okufid kal talpous. e aviibeon e
10 ZwypaPIko tou €pyo, o UAIKO Kal n enmpdavela doudeovial pe
nofu Aydtepo tapaxwdn tpdéno ota yiumd. O pop@Es enions ep-
@avizovtal noé 1epatkés Kal owiizapiopéves. Alld €dw Bpiokoupe
enions Kai pia nikph eniyeuon, 816t o1 e0BpAUCTES AUTES EIKOVES &i-
var e€onfiopéves pe embeukés eupdoels. Ta zwa napoucidzovial
ndvw o€ Tanntes anoé Kap@id n gaivovial va £xouv e€aptnpévn n ne-
plopiopévn efeubepia Kivaoswv. H oikeia tous eppavion eivar Ee-
Bwplaopévn, oav o £pws Kal 1o Aipnivio va £xouv aixpafwuoter kal
va pn Bpiokouv £€060 diapuyns.

0 Kwotns Tewpyiou eivar oflokAnpwpévos eikaotikds d1d6u népav
and n zwypadikn kar i yAUNTIKA, Npoxwpd otn ektéleon €I0IKWV
€ni ténou eykataotdoswvy.

Enp€yte pou enions va pilhow yia us ouvageles péoa and tus
onoies tétola €pya dnpioupyouvtal.

lNpénel va Bewphooupe Tous €autols Pas EUTUXEIS PIOS Kal TO Ki-
VNUa ts Naykoopionoinons nou €xel KAatavinoel avaykaio naviou
dev €xel eloxwpnoel ous éxves. To yeyovds 6u kGBe dnpioupyos
€ekiva apxikd and pia Bon péoa oto Siko tou e1dIKO Kal npocwni-
k6 nofimouko unoBabpo, 6nws autd Biwvetal, ival eutixnpa. Au-
16 €ival nou kAvel £va €pyo Téxvns yonteutuko. Auth n oUOXEToN TOU
naykOoHIoU Kal Tou XWPou, nou eivarl €1dikds, PEow NS NPocwni-
KOTNTas Tou €lKkaotikoU. Xtnv nepintwon tou Kwotn €ival oagés éu
10 Meooyelaké nepiBandov tns EAfGdos €xel ouypatiosl 10 €pyo
tou: o nflos, ta xpwpata, Adyol nadioi yia 4000 xpdvia otnv Ba-
Bitatn apxaidtnta, o tavpos (Mividtaupos), n eikdva tou PIlooo-
QOou.

Auth n doufeid 6e Ba pnopouaoe noté va €ixe yevwnBei péoa anod 1o
YKpIodly TV BOPEIWV NEPIPEPEIWV.

Otédvw oto oupnépaopa

To épyo 1ou Kwotn lewpyiou avapgiBoia Bpiokel tn povadikotntd
tou d16u e€efiooetal / Kiveital péoa oe niektpikd nedio nou eival
ouvdpa actabés kal Icopponnpévo, evioniopévo avapeoa otnv na-
paiobnon Kal tov paviepiopd, avdpeoa oy evBouoiacukn xpnon
TOU XpWpatos Kai evos Babid avBpwnivou unvopatos.

To €pyo tou avtunpoownelel ta unapfiaka npoBinpata nou ugiota-



VIl otov AvBpwno oto onpeio avdpeoa thv acpdaneia kai v enibe-
ukdtnta, Tov £pwtad Kal tnv aBucco, ™ zwh Kal tov Bdavaro.
Mpodkeital yia €épya pavuopéva pe niio, unépoxa aviiKeijeva yid va td
napatnPACOUE, Va avazwoyovnhoouv thv avBpwnivn Unapén péoa
otV avikavotnta, v aupioBatnon, t duotuxia kal tnv Anida, tous
nobous pas kai ta opIa pas.

Katapépvel eknANKTIKA va aneikovioel autov Tov KOGLO nou kpuBel 16-
oes appiBodies kalr avupdaoels, PEOW TWV EKPNKUKWY avafapnwy
tou, oxebov Bdzel ppaypd oe autdv, eknvéovias t xapd s zwns,
v evépyela Kal pia zwukdtnta évavu o kabe dokipaaia.

Florent Bex
26.3.2004

* 0 FLOR BEX unnp&e o 6ieuBuvtns tou poucesiou Poviépvas tExXvns
s ApBépaas

Kostis Georgiou
Speech made with the varnishing of the exposure of Art Point
International Gallery, in Belgium on March 27, 2004.

The works of art belong to the field of the visual plastic language.
On a side, the artist expresses himself in images. Other, the
witness reads and interprets these images. A glance always does
not see what another glance claims to detect there.

To look at a work of art is thus a question of perception. Our
individual perception given and is moderated by a whole series of
factors: our cultural tradition, our education, our most intimate
desires, the context in which we look at...

Al that made that to look at a work of art is enthralling and
complicated at the same time. What we see is also what we think
of seeing or want to see.

The witness irremediably weighs down the image with a whole
series of significances which necessarily do not correspond to the
original intentions of the artist. From the moment when the work
of art leaves the workshop of its creator, it thus still will live a
clean life.

| thus will try to tell you what | see personally or what | think of
seeing. An attempt to scan the illusions which Kostis Georgiou
presents to us.

Then, | will speak about the style, D E the technique, of the
formalism; the importance of the color in pictorial work, the
differences and the parallels between the fabrics and the
sculptures and | will be delayed in particular on the unceasingly
recurring iconography and topics in his work.

Style/technique/formalism

What strikes from the start in paintings, it is that they are
excessively framed, with a profusion of nervous, sensual features.
Kostis does not leave the least piece of surface indemne. His
irresistible fanaticism is felt. While looking at there more closely,
one can bore until the birth even work, the creative process of
becoming. One reads truly the astonishment of the artist himself,
which appears with the wire of painting. His passion is felt: the

transformation which is done between its hands. Each work is a
fusion of tension and energy and this, in an explosive style, a
fireworks, a bursting of colors sharp, the colors of the sun and
rainbow.

Kostis works so much with the brush Q u' with the knife, while
proceeding by glacis, and by scraping lines in the matter. Its
overflowing practice of vitality makes that while combing, it
invades little by little the topic outlined at the beginning. During
this exposure, one discovers an enthralling confrontation between
paintings rich colors and those in black and white. It is especially
in these last that the expressive talent of the artist is expressed.

Iconography/topics

The artist draws his topics so much in the local culture (Greek
antiquity in particular) that in the world of its experiment of life. What
strikes from the start, it is that the man occupies the principal place
in his work, that it is the man or the woman besides, they appear both
there. But most of the time, the man is only in his environment. The
individual seems to have folded up himself on itself.

Obviously, the artist proceeds per series. There is a whole series of
collectors which it puts in scene with a point of irony, like as many
individuals extremely satisfied with themselves. One finds there police
chiefs of exposure, philosophers and of the Messrs ABC with Z.
There are also the acrobats. Allegorical representations would be
said, which show us how the man contorsionne in his fight for survi
vre or to show everywhere what it can make.

And then there is the woman who appears primarily naked in all
her corporality, nimbée of mystery.

Across the men, there are the animals and most remarkable is the
dog, the dog as a companion of the man. But the animals without
the human presence seem often put out of cage or connected. Is
this an evocation of the ecological catastrophe caused by the man
in nature?

There is also the tree, represented like a solitary individual,
practically stripped of sheets, which is still maintained in life by a
small opening in a hardened basement.

The animals form practically a central topic in the sculptural work
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of Kostis Georgiou. The material is primarily iron and steel, of
materials difficult to work, that the artist manages to
metamorphose out of fish, horses, dogs and in bull. Contrary to
pictorial work, the matter and surface are worked in a less
tumultuous way in the sculptures. The forms seem also more
hieratic and stylées. But here also a bitter taste is found, because
these frail images are equipped with aggressive accents. The
animals are presented on carpets of nails or then seem connected
or limited in their freedom of movement. Their familiar appearance
is faded, bus eros and libido are imprisoned and do not find any
exit.

Kostis Georgiou is an artist allround, because in addition to
paintings and sculptures, it carries out also specific installations |
N-situ.

Allow me to also speak about the context in which this work could
be born.

We must estimate ourselves happy that the movement of
globalisation which is essential everywhere does not infiltrate in
arts. The fact that the individual artist starts in very first place in
his specific and personal cultural context like its lived, is a good
bargain. It is what makes a work of art enthralling. This
association of universal and the room, specific, through the
personality of the artist. At Kostis, it is obvious that the
Mediterranean context of Greece marked its work: sun, colors; old
reasons for 4000 years of highest antiquity, the bull (Minotaure);
the image of the philosopher.

Here is a work which could never have been born in the grisaille
from our regions from North.

| come to the conclusion.

The work of Kostis Georgiou without any doubt found its unicity,
because it evolves/moves in an at the same time unstable and
balanced electric field, located between the illusion and the
mannerism; between the exuberant use of the color and a deeply
human message.

lts work represents the existential problems to be it at the man
between safety and the aggression, eros and thanatos, the life
and death.

S be sprinkled sun works, these splendid objects to be looked at,
relativize the human existence, the impotence, the doubt, the
suffering and the hope, our desires and our limits.

This world which conceals so many ambiguities and
contradictions, it manages magnifiguement to depict it, through
its fulgurating explosions, almost plugging which, happily, exhale
also the joy in life, energy and a vitality with all tests.

Florent Bex
(Director of the Antwerp Museum of Modern Art)
26.3.2004
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“TOY STORY I"
120x120cm
oil on canvas
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“PROVA”
60x60cm
oil on canvas
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MIA KONAXH ME XAPAKTHPIZTIKA MAPAAEIZOY

2t doudeld tou Kwoth lewpyiou n ékninén eival kaBeotws kal o
aipvibiaopos effoxelel. Xtnv €Noxn TS KPIions s zwypdaQIKAs,
n zwypaikh tou lewpyiou napéxel napapubia kai ndovn oe énor-
ov 6uvnBei va v diekdiknaoel, dniadn va otoxaotei epnpods ns.

Néw ouxvd nws KaBe nivakas eival éva onuko Keipevo nou Bio-
YPAPEI 10 Zwypd@o Tou. Xt napoloa NePINtwon €Xoups 10 €€06-
XWS EMUXES PAIVOPEVO va autoBloypapeital ouyxpovws 0 ou-
veldntos kal euaiobntonoinpévos Beatns. Na enruyxdvetal évas
dppntos diddoyos nou evwvel ta dieotwra.

To wpipo, nAéov, €pyo tou Kwath lewpyiou, akpoBatei avapeoa
010 OpApa Kal 10 YKPOTEOKO, TNV KapikatoUpa Kal 10 €MIKO, n O0-
vapn Kar mv tpugepdtnta, ov Kuviopuo kar i pedayxodia. O ni-
vakas €tol kabiotatal évas autdpkns kKGopos, nou nepifapBavel
ofes s auapties kal us apetés tou npaypaukol koopou anid
Kal kdu neploodtepo: thv kdBapon kar t duvatotnta e€iféwons.
Mpdypa nou Ba nel Nws othv ENOXN TNS KPIONS TS ZWYPAPIKNAS,
N Zwypa@ikn Unopei akdpn ws n Oyiotn €xvn s €ikovas, on-
dabn 1o pévo unepBatkd onpaivov énws Ba éieye o Lacan, va
unootnpitel évvoles Kal agies nou apopoulv otov nodmopd Twv
avBpwnwv. Ofa ta dffa eival enkovwviakEs anxnpeies.

Molor eivar auth th @opd ol npwrtaywviotés tou; Eival
Gladiadores, expolatores, kprukoi businessmen, yuvaikes nou
ndoxouv ano folie de grandeur, aneAniopévol, duoTUXIOPEVES,
avBpwnol, zwa, peiktd €ibn nou avapévouv vopigonoinon; Eival
Qiyoupes s dinAavns néptas n ekeivo 10 €idos Nou KUOPopEi
10 péifov pas yia va pas tupwpnoel;

0 lewpyiou pe ouBapd tpdno cuvbEtel ta eviunwolakd tou dr-
viypata, aflonoiwvias ta dpapaukd Kovipdota tou chiaroscuro
A tns aipvidias aviiBeons twv KOKKIVWV Kal twv npdoivewv. Yndp-
xouv vnoibes twv pnde nou emBdidouv ciwnn kai de€apevés
T0U padpou nou anaitoldv unotayn. O Bdvatos eival napwv, af-
id u nepiepyo dev poBizel kavévav! Etol cupBaivel pe v éxvn.
0 Don Giovanni agn@d navta tov Commendatore €€ ovopatos
Ofwv upwv.

L zwh o Bavatos eival upwpia. Xnv xvn o BAvatos eival n
nio kata€liwpévn popeh s zwns. Xtn zwypaikn tou Kwotn le-
wpyiou ol pIKpofentopépeies s @oppas, fermoupyolv £101
wote Kal n k6faon akopn va éxel xapaknpIotika napadeioou!

MANOZX XTEGANIAHX
3.9.08

A HELL WITH THE FEATURES OF HEAVEN

In Kostis Georgiou's work surprise is the status quo and
bombshells lurk around every corner. At a time of crisis in
painting, Georgiou's painting provides fairy-tales and delight to
anyone who is able to meet its challenges, in other words,
anyone able to contemplate it deeply.

| often state that every painting is a visual text that provides a
biography of its painter. In the present case we have the
exceptionally successful phenomenon where, at the same time,
there is an autobiography written of the conscientious and
sensitised viewer. In order to achieve a wordless dialogue that
brings together things distant.

Kostis Georgiou’s now mature work balances delicately
between drama and grotesque, caricature and epic, power and
tenderness, cynicism and melancholy. Each painting is thus
rendered into a self-sufficient world, which includes all the sins
and virtues of the real world but also something more:
catharsis and the possibility of redemption. Which means that
in an age of crisis for painting, painting itself, as the supreme
art of images or, as Lacan would have put it, the sole
transcendental signifier, can still support concepts and values
that concern human civilisation. All the rest are
communications alchemies.

Who are his protagonists in this instance? Are they gladiators;
explorers; critical businessmen; women suffering from folie de
grandeur; desperate, unhappy people; animals; mixed species
still seeking legitimisation? Are they next-door figures or the
kind that bear our future in order to punish us?

Georgiou composes his impressive enigmas in a robust
fashion, taking advantage of dramatic contrasts of chiaroscuro
or unexpected contrasts between reds and greens. There are
islands of blue that demand silence and reservoirs of black that
command submission. Death is present, but, surprise,
surprise, frightens nobody. This happens with art. Don Giovanni
always defies the Commandant in the name of all the rest.

In life, death is a punishment. In art, death is the most honoured
form of life. In Kostis Georgiou's painting minute details of form
function in such a manner that even hell has some features of
heaven!

MANOS STEFANIDIS
3.9.08
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HGAI A"

100x70cm

oil on canvas
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To KOKKIVO TOU paupou

‘Ofos 0 k6opos tou Kwoth lewpyiou, dxpovos kai paiiov anpo-
oltos, poidzel pe anofleoBévia napddeico. AKGpN Kal 1a zwa
T0U, av OXI 16iws autd, Napanépnouy o€ pId TIHWPIa Nou Ta aKo-
fouBei, £xouv v aypIodTNTa TOU ENIKEINEVOU N Tou ouvieleobé-
VIOS aVOUNUATOS.

To autd napampeital kar otous avBpwnous tou. Mdvo nou au-
100s ouvhBws tous BAénoupe va €xouv anodexBei 1o otiyua,
€(QOO0V, OIOVE( «glpnviKd», Kopizouv adiapaptipnta t diaotpe-
BAwpévn tous popen. Eite povol gite pe didous, xapievies n név-
Bipol, @Epouv €nions 10 Qoptio Kal thv ailbnpoouvn tou eUAoU
Tous, nou fles kar péfis napnyaye h Ba napaydyel paywdia.

Apnpnpéves av OxI Kal anéppnta apxaikes eival ol HopQES TouU
zwypdeou: Mnopeis va @aviaoteis Ayapépvova pe ypaBdra,
KAutaipnotpa oe noikifles gpdoels, évav koupaopévo AiyiaBo. Ta
avukeipeva nou tous nepiBaniouv, apxewnika €ws anpoadidpr-
ota, pdptupes twv npafewv tous, pnopei va eivar 6évipa, niva-
Kes, anelinukd xpwpata s véas auvyns, papapéva Aoudoldia
A ap@ioBntnoiuns PPeokadas @poulta, Ki akdpa Kounes, QIanes
AnkuBol, kavdua, Auxvol, KUAIKES, O6fla napakofoubnpuata h Kie-
piopata tou KOKKIVOU Kal Tou pnie ta onoia cuvhBws Baoidel-
ouv ous evbupaoies wote va olynioouv 0 AdAov cwpa Kai ol
avopes npdeis tou.

Makpid anoé kabe 16éa napnydpnons pas, o lewpyiou CUPPETEXE
ous napefBoloes kal ous enepxopeves oduves pas. Eva okin-
p6 zwypapikd x€pI Nou avikel oe éva Beppd Kal éunioto Pifo.

MNavvns BapBépns



The red of black

This entire world by Kostis Georgiou, timeless and somewhat
inaccessible, appears like Paradise lost. Even his animals, if
not particularly those, refer to a punishment that follows in their
wake them, have the savagery of wrongdoing impending or
already carried out.

This also can be seen in his humans. Only those we usually see
have accepted the stigma, as they convey their disfigured
forms without protest, to all intents and purposes "peacefully".
Whether solitary or with company, joyful or mournful, they also
bear the load and the venerability of their gender, which
appears to have just produced or be in the process of
producing a tragedy.

The painter's forms are abstract, but not confidentially archaic.
You can imagine Agamemnon wearing a tie, Clytaemnestra in
various phases, a weary Aegisthus. The objects that surround
them, archetypal to almost indefinable, witnesses to their
actions, may be trees, paintings, threatening colours of a new
dawn, wilted flowers or fruit of questionable freshness, or even
cups, vessels, lekythoi, ewers, lamps, drinking cups, all
accompaniments or grave goods of the red and blue, which
usually dominate their apparel, in order to silence the
expressive body and its illicit actions.

Far from any hint of comforting us, Georgiou participates in our
past and future pains. A hand harsh in painting, that belongs to
a warm and trusted friend.

Yiannis Varveris
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“MEMORIAL”
60x50cm
oil on canvas
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...2T0 gpyaotnplo tou fewpyiou, O1IACNAPTES ONPEIWOEIS EVOS
1IS1wtKoU nediou-napatnpninpiou tou kdopou nou 1o nepiBAdier:
épya, yiumtd kar tefdpa, BiBiia, pwtoypapies KI anokOppaAta
e@nUePidwy, okEYels nou o i610s éviwoe v avdykn va Kata-
yodyel o £€va Kopudu xapt. Xtapatw o€ pia and autés: O kan-
Artéxvns eival 10 ade€iképauvo twv yeyovotwv. Tov pwtw. E€a-
KoflouBei va 1o mioTevel, ous €IKOVES TOU NEPIYPAPOVTAl YEYOVO-
1d, avazntd 1o okAnpd KoukoUTol TOUS, av Kal enAEyEl va OTpE-
BAwoel v e€wotpepn dyn tous, npofevwvias pia nBednpévn
napapopeWon ous HOPQES NOU Ta KAtolkouv. Xto Bewpnua tou
Michel Foucault 6u «pdtaia npoonaBolpe va neplypdyoupe auv-
16 nou Bénoupe, autd nou BAénoupe dev Katolkei noté péoa ota
0oa fépe»2, o Kwotns lewpyiou poidzel va anavid 6u n npo-
kinon €ykertal oty andneipa s nepypaens, kar 6u n zwypa-
@Ik NPdagn npoonepva v apnxavia tou agnynpatkol Adyou,
péow tou anafdaypévou and cupBdoels BAEUUATOS, Kal KUpiws
s Gaviaocias...

IPIZ KPHTIKOY

...Spread out around Georgiou's studio are notes of a private
space, an observation point on the world that surrounds it:
works, sculptures and canvases, books, photographs and
cuttings from newspapers, thoughts which he himself felt the
need to record on a piece of paper. | paused at one of these:
The artist is a lightning rod for events. | enquired about it. He
continues to retain this idea; his images describe events, and
he seeks out the hard kernel of knowledge within these, even
though he purposely selects to deform their external aspect,
by inducing an anything but unwitting deformation of the figures
they inhabit. To Michel Foucault’s position that: "we seek in vain
to describe what we see, what we see never inhabits what we
say" 2, Kostis Georgiou appears to respond that the challenge
lies in the attempt to describe and that the act of painting
overcomes the constraints of narrative speech, through a
perspective that is rid of conventions, mainly that of the
imagination...

IRIS CRITICOU



“DREAMS”
70x70cm
oil on canvas
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“ALLIGORIA I
100x100cm
oil on canvas




“ALLIGORIA I
100x100cm

oil on canvas
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“FESTUS"
85x65cm
oil on canvas
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oil on canvas

“SECRET”
65x55cm
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“IMPERATOR”
65x55cm
oil on canvas
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“PHILAX"
80x80cm
oil on canvas




“NOCTURNAL"
100x90cm
oil on canvas
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“TEMPUS ORDINIS”
70x70cm
oil on canvas
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“PANOPTICON"
130x110cm
oil on canvas
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“STASIS A"
85x65cm
oil on canvas



“STASIS B'”
100x70cm
oil on canvas
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“‘DREAMS”
100x70cm
oil on canvas
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“SECRET LIMIT”
“TRIPTYCH"
170x80cm & x3
oil on canvas
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“ALTER”
110x130cm
oil on canvas
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“LIQUID I”
100x80cm
oil on canvas



“LIQUID II”
85x65cm
oil on canvas
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oil on canvas

“VYOTUM "
90x110cm
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“CENSUS”
100x70cm
oil on canvas
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“PERSONA"
40x40cm
oil on canvas
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“PROVA”
150x200cm
oil on canvas
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“POSTMODERN I”
DIPTYCH
200x90cm

oil on canvas




“POSTMODERN 1II”
DIPTYCH
200x90cm

oil on canvas
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“ANTIDORON"
100x80cm
oil on canvas



“SAFE ROOM”
100x70cm
oil on canvas
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“CORPUS”
190x120cm
oil on canvas




“EXTERIOR”
80x80cm
oil on canvas
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“POSITIO 2"
150x180cm
oil on canvas







“TRACTUS”
120x100cm
oil on canvas
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“ONIRICON A'”
100x80cm
oil on canvas



“ONIRICON B'”
AINTYXO
100x80cm

oil on canvas
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“TAURUS OMEGA”"
100x120cm
oil on canvas
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“DREAMS 2'"
100x70cm
oil on canvas



“DREAMS”
100x70cm
oil on canvas
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“MEMORIAS |”
190x120cm
oil on canvas






“MEMORIAS II"
180x120cm
oil on canvas






“MEMORIAS IiI"
190x120cm
oil on canvas
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“MEMORIAS V"
180x120cm
oil on canvas
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“PANDORA”
100x70cm
oil on canvas
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“IMPERATOR 2"
60x50cm
oil on canvas
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“TEMPUS”

120x100cm

oil on canvas
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“MEMORIAS OMEGA”
150x200cm
oil on canvas
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“NATURA"
40x40cm

oil on canvas

98



“NATURA 2"
40x40cm
oil on canvas
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“MEMORIAS”
60x50cm
oil on canvas




“EPIPHANION"
85x45cm
oil on canvas

“DREAMS”
100x80cm
oil on canvas
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“LEGATUS”
100x70cm
oil on canvas
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“ANTIDORON”

75x55cm
oil on canvas
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“CHORICON”
170x390cm (1.70mx3.90m)
oil on canvas
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“ASTICON"
190x600cm (1.90mx6m)
oil on canvas
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“ASTICON"
190x600cm (1.90mx6m)
oil on canvas
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METEORON
240x60x45cm
bronze
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GUARDIAN
250x55x40cm
bronze

115



116

FISH
208x30x18cm
bronze



TWINS
160x80x35cm
bronze
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NOTE 3
165x50x35cm
bronze
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NOTE 3
140x30x35cm
bronze
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ELKE
210x60x50cm
bronze
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NOTE 1
140x70x40cm
bronze
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NOTE 2
160x40x25cm
bronze
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PUBLICATIONS, ARTICLES AND INTERVIEWS

IN NEWSPAPERS AND MAGAZINES

e A poetic approach the work of Kostis Georgiou, by the poet
Dimitris Chistodoulou. Introduction to the catalogue for the
artist’s exhibition at Ora Gallery, 1984.

e Greek art in galleries abroad, article in the newspaper TA NEA,
26/9/90.

e Personal interpretation. Article by Nelly Spiliopoulou in the
magazine IDEES KAI LISEIS GIA TO SPITI, issue n.66 April 1990.

e Passion of expression. Article in the newspaper EXORMISI,
29/1/90.

e Georgiou in Titanium. Article in the Sunday newspaper TO VIMA,
28/1/90.

e Three decades of three artists, by Dora lliopoulou - Rogan.
Article in the newspaper KATHIMERINI, Sunday issue, 11/2/90.

e Kostis Georgiou at OSAKA TRIENNALE "90. Article in the
newspaper MESIMVRINI, 23/11/90.

Photo - reportage in the French newspaper Midi Libre, 10/12/89.
The great art event. Photo - reportage in the magazine EIKONES,
summer '87.

e The mystery figures of Kostis Georgiou. Photo - reportage in
the magazine ENA, 17/1/90.

e Photo - reportage in the magazine AGORA, 11/1/90.

e Photo - reportage in the magazine PLAYBOY, February '90.

The artists and his loneliness, by Diana Antonakatou. Article in
the magazine POLITIKA THEMATA, 16/2/89.

e Room painting, by Vivi Vasilopoulou. Article in the magazine
ATHINORAMA, issue 696.

e Kostis Georgiou’ s painting, by Chrisanthos Christou, academian
and professor of History of Art. Introductory critique in the
catalogue for the artist’s exhibition at Titanium Gallery.

e Dialectic of speech and image, by Antonis Boulounzas, editor
of the magazine ARTI. Introductory critique in the catalogue
for the artist’s exhibition at Titanium Gallery.

e Critique by A. Xidis in the magazine ANTI, 30/1/90.

e Reference to Bouzianis, by Manos Stefanidis.

Friends of art in London, by M. Mathioudaki. Photo - reportage
in the newspaper MESIMVRINI, 5/4/91.

e Anavande guarde point of view. Photo - reportage in the magazine
EIKONES, 20/2/91.

e Kostis Georgiou in London. Article in the newspaper MESIMVRINI,
28/3/91.

e Kostis is international. Photo - reportage in the newspaper EL.
TYROS, 23/9/91.

e A Greek in Londone, by Citsa Bonzou. Article in the magazine
ENA, 27/3/91.

¢ Article about the exhibition 6+6. Athens, Nimes, Paris in the
newspaper TA NEA, 10/10/89.

e The face as a mask, Manos Stefanidis, curator of the National
Gallery in Athens. Introductory critique in the catalogue for the
homony mous exhibition.

e Personal quest. Article in the magazine DIAKOSMISI, SPITI KAI
ARCHITACTONIKI, December "90.

e Introductory critique by Efie Andreadi in the catalogue for the
exhibition at K Gallery in London.

e Kostis Georgiou - a painter with a multifarious and succesfull
course, by Nelly Spiliopoulou. Article in the magazine KIFISSOS,
February '91.

e Article in the magazine anclosed in the newspaper
KYRIAKATIKI ELEFTHROTYPIA.

e Article, by Chitsa Bonzou in the magazine ENA, 17/4/91.

When young people create art, by Olga Bati. Article in the
newspaper MESIMVRINI, 13/3/92.

Article by Stelios Mavromatis, Professor of History of Art at

the Aristotelion University of Thessaloniki.

Article in the magazine ARTI, May - June '91.

Article in the magazine LIVING, by Dora lliopoulou - Rogan.
Article in the newspaper MAKEDONIA, 5/4/91.

Article in the newspaper TA NEA, 28/3/91.

Greek prasence at LINEART in Belgium, by Dora lliopoulou -
Rogan. Article in the magazine GREEK FORUM, November 91.
LINEART '91. Article in the newspaper of poetry and NEO
EPIPEDO, November '91 - February '92.

Article about the exhibition in Tokyo in the newspaper TA NEA
TIS TECHNIS, March '92.

Article by Chitsa Bonzou in the magazine ENA, 15/4/92.
Article by Nichos Stathoulis in the magazine STATUS, February '92.
Greek artists in Belgium. Article in the magazine VOTRE
BEAUTE, November '92.

Article in the magazine LA MIA CASA, October '92.

Greek art in Tokio, by Rita Veloni. Article in the newspaper EIKONES,
1/4/92.

Photo - reportage in the magazine GYNAIKA, July '92.

Antwerp comes next. Article in the magazine EIKONES, 15/4/92.
Article in the magazine SIMA, March - April '92.

Article by Vicky Caraiskou in the art magazine SIMA, issue 9.
Article in the newspaper TA NEA, 31/7/92.

Article in the newspaper EPENDYTIS, 25/7/92.

In the atelier of Kostis Georgiou. Article in the magazine LIVING,
March '93.

About Kostis Georgiou. Introductory critique by Miltiades
Papanicolaou, Professor of History of Art at the Aristotelion
University in Thessaloniki, in the catalogue GLADIATORS -
VIATORIS - ACROBATS for the homonymous exhibition of artist
at Titanium Gallery.

From Armagedon to paradise. Introductory critique by Manos
Stefanidis, curator of the National Gallery in Athens, in the catalogue
CLADIATORIS - VIATORIS - ACROBATS for the homonymous
exhibition of artist at Titanium Gallery.

Power, Drama, Atmosphere. Introductory critique by Robin
Dutt, curator and art ctitic, in the catalogue CLADIATORIS -
VIATORIS - ACROBATS for the homonymous exhibition of artist
at Titanium Gallery.

Interview in the newspaper EL. TYROS, 1/10/93.

New faces, by Vicky Flessa. Article in the newspaper
KATHIMERINI, 15/10/93.

Explosive red - deep blue, by Sissi Alonistiotou. Article in the
newspaper ELFTHEROTYPIA, 15/10/93.

Critique, by Charis Cabouridis in the newspaper TA NEA, 10/11/93.
Faces. Article in the newspaper IL MESSAGERO, 9/9/94.

Le opere di Georgiou e la realta del drama. Article in the
newspaper CORRIERE DELLA SERA, 7/9/94.

Interview by Efie Marinou in the newspaper ELEFTHEROTYPIA,
21/9/94.

Article in the magazine ART MAGAZINE, July "95.

The long distance runner. Introductory critique by Regina Argyraki,
Professor of philosophy at the Aristotelion University of
Thessaloniki, in the artist’s catalogue RHAPSODY OF THE PRESENT.



Indroduction critique by Miltiades Papanikolaou, Professor of
History of Art at Aristotelion University of Thessaloniki, in the
artist's catalogue RHAPSODY OF THE PRESENT.

The history of art in Greece, Painting, Sculpture, Volume I, Adam
publications.

Lexicon of Greek artists, Volume |, Melissa publications.
Interview by Despina Savopoulou in the magazine VOTRE BEAUTE,
Oktober '96.

INTERNATIONAL ART FAIR ARCO 1997 MADRID - SPAIN
CATALOGUE OF THE EXHIBITION

Collectors landscapes. Article in Sunday newspaper TO VIMA,
28/2/99.

Kostis Georgiou. Interview by Niki Papanikolaou, in the daily
newspaper TO KERDOS, 2/3/99.

Greece can export only civilization. Interview by Maria
Tsilimidou, in the newspaper EPENDITIS, 28/2/00.

Semper idem around the world. Interview by Maria Tsilimidou,

in the newspaper EPENDITIS, 12/3/00.

Unique and strange paintings. Interview by Niki Papanikolaou,

in the newspaper TO KERDQOS, 12/3/00.

A classical balet on romantic lava. Introductory critique by

Haris Kambouridis, Art historian and critic, member of the Academia
Scientiarum of Europaea August 2000.

Newtempo T.V. - Inquests - Interview by V. Flessa 2000.

Greek T.V. - Net. Plus and minus - Interview 2000.

FACES (12 STRONG SHARES IN GREEK BOURSE) - NEWSPAPER
«TA NEA» by Charis Kamburidis November 2000 VOL. 68

FUTURE NO FUTURE - 9 EUROPEAN ARTISTS IN BRUSSELS
CATALOGUE OF THE EXHIBITION. CURATOR MIA GOOSSENS 2000
Greek T.V.3. Kima kafsonos - Interview 2001.

Greek T.V. net. Plus and minus - Kostis Georgiou New York. Interview
2001.

“ELLINOMOUSSION” -SIX CENTURIES OF GREEK PAINTING BY
MANOS STEFANIDIS -VOL. A - MILITOS EDITIONS 2001

Greek T.V. net. Whenever on Sunday. Interview by V. Flessa 2002.
NH TON KYNA - Introductory critique by curator of the national
gallery of Greece, Manos Stefanides 2002.

Introductory critique by art critique Sylvio Acatos Lausanne 2002.
Selected expositions in Galleries - Art Critique in Fine arts magazine
«TABLEAU» HOLLAND December 2002 - January 2003

Article in newspaper «<NIEUWSLAND» HOLLAND - 13 Nov. 2002
Article in art magazine <UT-CULTUR-KRANT> - December 2002
Anonieme dramas in olieverf - Art Critique in newspaper
EINDHONVENS DAGBLAD - 19 November 2002

Tribute to KOSTIS GEORGIOU'S Exhibition in Athens. SYMBOL(S)
Magazine 18.1.2003

KOSTIS GEORGIOU - RETURN - TRIBUTE to Kostis Georgiou's
exhibition in TITANIUM Gallery - by N. Fronimopoulos 4.1.2003
KOSTIS GEORGIOU'S new exhibition - Tribute in CELEBRITIES -
Magazine edited by newspaper - «<TO VIMA» 15.12.2002

A global perspective with Greek roots art critique by Stella
Sevastopoulou in the newspaper <ATHENS NEWS» 10.1.2003
Art critique in the newspaper «<TA NEA» by art critique CHARIS
CAMBOURIDIS 8.1.2003

HOMO HUMANUS - Article in the newspaper «<TA NEA» Astigrafies
4.12.2003

Art critique in the newspaper <O COSMOS TOU EPENDITI» by Vivi
Vassilopoulou 7.12.2003

Article in the newspaper «TA NEA» 2.12.2003 «Dynamique Return»
KOSTIS GEORGIOU'S opening in TITANIUM Gallery. Article in the
newspaper SYMBOL(S) Magazine 14.12.2002.

Greek T.V. net. Whenever on Sunday. Interview by V. Flessa 2002
NH TON KYNA - Introductory critique by curator of the national
gallery of Greece, Manos Stefanides 2002

Introductory critique by art critique Sylvio Acatos Lausanne 2002
Selected expositions in Galleries - Art Critique in Fine arts
magazine «TABLEAU» HOLLAND December 2002 - January 2003
Article in newspaper «<NIEUWSLAND» HOLLAND - 13 November 2002
Article in art magazine «UT - CULTUR - KRANT> - December 2002
Anonieme dramas in olieverf - Art Critique in newspaper
EINDHONVENS DAGBLAD - 19 November 2002

Article in the newspaper <ADESMEFTOS TYPOS» by Peggy
Kallogiannopoulou 2.12.2002

KOSTIS GEORGIOU'S opening in Titanium Gallery. Article in the
newspaper SUMBOL(S) Magazine 14.12.2002

Tribute to KOSTIS GEORGIOU'S Exhibition in Athens. SUMBOL(S)
Magazine 18.1.2003

KOSTIS GEORGIOU - RETURN - TRIBUTE to Kostis Georgiou's
exhibition in Titanium Gallery -by N. Fronimopoulos 4.1.2003
KOSTIS GEORGIOU'S new exhibition - Tribute in CELEBRITIES -
Magazine edited by newspaper -«TO VIMA» 15.12.2003

HOMO HUMANUS - Article in the newspaper «TA NEA» Astigrafies
4.12.2003

Art critique in the newspaper <0 COSMOS TOU EPENDITI» by Vivi
Vassilopoulou 7.12.2003

Article in the newspaper «TA NEA» 2.12.2003 «Dynamigue Return»
JOSE LUIS PLAZA CHILLON PROFESSOR OF ART CRITIQUE IN THE
CATALOGUE OF THE EXHIBITION IN GRANADA

COLOUR AND SCUPTURE - Interview by Joanna Grammatikou in the
magazine «THE MAUVE» November 2004

THE GREEK SALE - December 2004 - Bonhams’s London -
Catalogue of the auction

THE GREEK SALE - May 2005 - Bonhams’s London - Catalogue of
the auction

THE GREEK SALE - December 2005 - Bonhams’s London -
Catalogue of the auction

THE GREEK SALE - May 2006 - Bonhams’s London - Catalogue of
the auction

THE PATHWAYS OF GREEK PAINTING INTERNATIONAL
CONSERVATORY OF MUSIC IN MOSCOW - Catalogue of the exhibition
2006

IN PRAISE OF THE OLIVE ATHENS - NEW YORK -BEIJING CATALOGUE
OF THE EXHIBITION

MICROCOSMOS X MACROCOSMOS 1st BIENNALE IN GREECE - STATE
MUSEUM OF MODERN ART CATALOGUE OF THE EXHIBITION CURATOR
MILTIADES PAPANIKOLAOU DIRECTOR OF STATE MUSEUM 2006
IN COLOURS OF IRIS AUCTION FOR KIDS - CATALOGUE OF THE
AUCTION 2006 PLACE OF BIRTH - ALPHA TRUST - BENAKIS MUSEUM
CATALOGUE OF THE EXHIBITION - 2007

VISUAL ARTS IN GREECE 2 - CATALOGUE OF THE ANNUAL EXHIBITION
IN STATE MUSEUM OF MODERN ARTS 2007 - CURATOR CHARIS
KAMBURIDIS

MASQUERATES STATE MUSEUM OF MODERN ART CATALOGUE OF
THE EXHIBITION- CURATOR SIRAGO TSIARA 2006-2007

THERE ARE NO MISTAKES IN ART INTERVIEW BY SONIA MAGGINAIN
SATURDAY ISSUE OF THE NEWSPAPER «ADESMEFTOS TYPOS» 27
NOVEMBER 2007

“I AM LOOKING FOR THE ABSOLUTE TRUE” INTERVIEW BY IRENE
BELLA IN SUNDAY ISSUE OF THE NEWSPAPER «BRADYNI» 4
NOVEMBER 2007

INTERVIEW BY ROULA KOTSETA IN SUNDAY ISSUE OF THE
NEWSPAPER «TO KERDOS» 11 NOVEMBER 2007
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“TAURUS”
40x40cm
oil on canvas

The cataloque “SOUND OF COLOURS”
was published on the occasion of KOSTIS GEORGIOU solo exhibition in November 2008
at TITANIUM GALLERY in Athens.
Printed in 1.000 copies by ESKALINA S.A. - ATHENS
Graphics by AGAPI SOTIROPOULOU (LEVELart) - ATHENS



